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Social Media and Its Role in Holocaust Remembrance

The Case dflemorial to the Murdered Jews of Eurap8erlimand Its Representatiam Social Media

Abstract

This article examine the role of social media users in Holocaust remembragcanalyzing
Instagram(IG), TripAdvisor, Yelp, Flicki andWordPressmages, captions, hashtags, comments

and reflectiongrom 2017 to 2019thatweri| oc-aaggedo at t he Memori al
Jews of Europe in BerljfGermany By examining these public social media posts, my goal is to

find out more about the way people discuss the memorial, their experiences, and the topic of the
Holocaust atdrge. | aim to explorehat people choose to post from their visit and what the social

media interaction then looks like as a result. It also hopes to begin piecing together the possible
decisiomma ki ng process behind t h déeinthespicture, appearing o st s :
in a certain way, to possibly editing and then postinght ultimategoal is to facilitate a larger

discussion about the impact of social media users on the representation of the Holocaust.

KEYWORDS: Holocaust, Remembran&gcial Media, Instagram, TripAdvisor, WordPress

How the Project Began

I n 2016, I attended Lessons aReldvanteeapdaci e s
Chall enges i n !ané efth®inage cordroversilgcenvedsations involved some
visitors of Holocaust memorial sitegavingtheirselfp or t r a i t gostedon sbcialerediai e s 0

A year later this topic resurfaced, but this time among general public when anGzeakn

!"Rel evance and Challenges in the Digital Age. 0 Lesson
Foundation at Northwestern Universitittps://wwv.hef.northwestern.edu/lesseasdlegaciesconference/past
conferences/



https://www.hef.northwestern.edu/lessons-and-legacies-conference/past-conferences/
https://www.hef.northwestern.edu/lessons-and-legacies-conference/past-conferences/

writer Shahak Shapira published pictucdsourists at Berlid slolocausimemorial on the website

t hat he designed and aaadmanatioruostheypopula soeiad mediy ol o ¢
hashtag YOLO i You On | y ilandihe HobnaostShapia uploadedublicly-shared
photoshe deemed disrespectful to teach young visitors a lesson. Shapira stripped away the
background of the memorial and replaced it Vbitldies of the victimsThe photoshopped images
quickly became popular erent viral, sparking outrag8ome expressed theinger athoseyoung

people in the pictures for disrespecting themorialsite, others criticize&hapira fotempering

with thearchivalmaterialthat featured the deceaded shock value, thus trivializing the suffering

of victims by using them as aatkground After someoutcry, he provided an email addre$s
Aundouche. me @sothabpeapla entthose eiiélagescould requestheir photo to

be removedrom his website Those who hailed Shapira an online social justice warrior (SJW)
made meguestion the role and impact that aocial mediauser could have in determining the

ethics of the memorial visits and the Holocaust remembrance at large.

Most official social media accounts of Holocaomsiseums anchemorials tend to feature
archival pheographs with educational captions, promotional pictures of upcoming events, and
photographs of survivors visitintheir sites Visitors on the contrary oftempload pictures of
themselvedrom their visit It often seems that many visitors fail to grage intended message,
especially, despite the tremendous effort of the memorial staff and their contributors to educate

visitors about the horrors of the Nazi persecution and genocide.

This article examines the role of social media users in Holocaust remembrance by

analyzing Instagram, TripAdvisor, Yelp, Flickr, and WordPress images, captions, hashtags,

2Joel Gunter, AdYol ocaust ' : How sBBG NMdwgd20 Jaouary 20&7have at a



comments, and reflections f-traognge@dd 7aidltoth2ed 1Me m
Murdered Jews of Europe in Berlin, Germany. By examining these public social media posts, my

goal is to find out more about the way people discuss the memorial, their experiences, and the
topic of the Holocaust at large. | aim to explore whatpbe choose to post from their visit and

what the social media interaction then looks like as a result. It also hopes to begin piecing together

the possible decisiema ki ng process behind the visitorsodé p
appearingn a certain way, to possibly editing and then postinghe ultimate goal is to facilitate

a larger discussion about the impact of social media users on the representation of the Holocaust.

As visitorsincreasinglypost their pictures from theemorialonline for others to consume and

react to, | was left wonderindgdow could one try to understand what is happening and possibly

open a discussion that would leadscial media usersontributing positively to Holocaust

remembrance

Why Should You Care What Visitors Poston Social Medi&

No matter what official sites and educators may try to communicate and moderate, visitors
would still go on social media and disregénd writtenandunwritten rules. Understanding what
drives them may helmemorials academicsand the public at larg@adapt more useful ways of
sharing information and making sure they process their visit in a way that does Holocaust
remembrance justic&he personatmart-phonescreen of today has madedssiblefor millions
to speak to this imagined community while consuming, watc¢lang relating our comments in

real time3 It is worth our time to consider how oneuldnavigate this phenomenon effectiye

SYasmin lbrahimPr oducti on of t he (@h@rm, SWiteerland Patgtave Macmitian, 2G13#), Ag e



A lot is at stakewhen discussing this topic, which is why thght information and
interpretation can measould help remembering the past and spreading the awareness about and
condemnation of the rise of antisemitisithe debate on what constitutes fregeech and hate
speech continues, while worldwide platforms Ifka@cebook refuse to take responsibiityd the
justice system at large are still figuring out ways to handle digital crimes and misdenfeanors.
Today, as white nationalists express their omigionore and more boldly, we cannot let the
message of those memorials be misrepresented and misinterphestatdy published in April,
2018showed that awareness of the Holocaust is fading in the United @tatese than ondifth
of U.S.millennials either have not heard of it or are not sure, if they hivs.absolutely critical
that we address the issue ofgte and digital footprint of those who visit Holocaust memorials,
especially in Germanyparticularly as antisemitism and nmfrmation, including Holocaust

denialare on the rise across the world.

Historiography: Understanding Digital, Tourist, and Memorial Aspects

This article will consider three different types of existing literature on the topic of the

Holocaust remembrarand social medid. Scholarship on Digital Medj&. Dark Tourismand

3.Holocaust Memory Studiek is remarkable howhie use of social media is growingratredibly

fast rates. In 2016, around otierd of the world populatiomas active orsocial media sitedy

202Q the shards expected to reacthirty-eight percenf The increasingimportance of social

4 By David Ingram Madtk Zuckerberg defends Facebook's stance on misinformation with example of Holocaust
deniers NBC NewsJuly 18, 2018,

5 fiNew Survey by Claims Conference Finds Significant LackHofocaust Knowledge in the United Stated
Conference on Jewish Material Claims Against Germawaygessed April 9, 2019.

6 AndreaCeron, Social Media and Political Accountability: Bridging the Gap Between Citizens and Politicians
(Cham,Switzerland: Palgrave Macmillan, 201 5.



media today is undeniable. The literature ondhgject is fairly recernd continues to expand
One such scholarly work is lyeightonEvansand MichaeSaker in which theyexamine dcation
basedsocial mediain regards tospace,time, andidentity. They lay out space in terms of the

physical andhedigital.”

Also, selfiesbecame ammportant part of social medi&n his book on selfies and digital
media, Yasmin Ibrahim argues thatehnfantiie moment of selfliscovery with the screen is
equivalent to the mirror moment of salentification® He points out thati the digital age, the
screen performs a multitude of functions from-sldfcovery to voyeurism as the starting point of
sdf-discovery? According to Ibrahim, tte mirror moment of selliscovery is an unsettling
momentwhenthe self isperceivedas whole anghusproduces both an alienation and abstraction
with the flesht® When addressing selfies related to tragic events|dims that te refashioning
oftheselffaspart of anot her p eestheosalidasity ih theseuenaatmeamwdmmu ni ¢
the potency of employing the self as a political tooéxpressiort! However, this interpretation
ignores numeraichallenges and considerations social media users would have to face when trying

toirefashion onebs self as p a waightyethicahoorceriser p e

behindthat attempt.

7 Leighton Evans and Michael SakémcationBased Social Media: Space, Time and Iden(@yam: Springer
International Publishing, 2017), 88.

8lbrahim,Pr oducti on of the ASelfo in the Digital Age
9 lbid.

101pid., 15.

11bid., 32.



Dark Tourism

Besides the ethical considerations behind the digital and social media aspects of this topic,
this article will explores o me s chol arship concerning fAdark to
anewsheadline aboutVestern touristgoing to North Koreapften toseewhat totalitarianism is
like and to appreciate their lives back in their home countfi®uch traveling has been
condemned and fits into a larger category of dark tourismrism pertainingto the sites obr
dedicatedto violent deathis called thanatourisnt® This topic often results ina plethora of
controversy. A few years ago, Australian artist Jane Korman made a trip to Poland and posted
a Youtubevideo ofher father Adolek Kahran 89yearold survivor of Ausclvitz, herself and
her three children dancing t oearGhneentratian c&ps, nor 6 s
ghettos, synagogueand memorialsAfter some backlashKorman addressed ibn her blog
AThough we | ost a great many, we di d, as a pe
horrific past through the subversive acts. Even if it includes employingaho&ey a i partyt z v a h
di sco sThaqueston ibwever many hads:What werethey sompingon?A lot of the
memorials represent victims specifically. Other concerns included the question of who gets to

represent survivors and Jewish people as a whole.

ScholarK.P. Allar points out that one of the issuesn fi Ho | o c aistlsetissuéofo ur i s mi

ownership and the ability and right to interpret and present a historical natPatigethese tourist

2Suki Kim, "Tourism to North Kor e dheWashidgton Roftumei23, En g a g e me
2017.

13 Brigitte Sion, Ed.Death Tourism: Disaster Sites as Recreational Lands¢lapedon: Seagull Books, 2014).

1bid., 16.

BK. P. Allar. fAHol cdhowd wstautsd u rEiug m pien aA npbark Teurismrakd Pleaed Au s c |
Identity: Managing and Interpreting Dark Placésrew, Elspeth., and White, Leanne. AbingdBoutledge, 2013),

199.



sitescan alsshed some light oa preferablecode of conductOne example could be hawany
Holocaust sites handled food and touriststorianS.l. Salamenskghows that most Holocaust
memorial sites ban food, but have specific places for food where they serve Jewish and Israeli
cuisine. Without the physical separation, eattag bedistractingand offensiveas tloseplaces

alsosymbolize many of those who starveddeath'®
Holocaust Studies and Memorials

There arecountless number of books that discuss the ethidheHolocaustand its
memory. HistoriarDirk Moses pointsout o met hi ng most schol ars woul
not deny others the intense emotions they may feel about the subject, whether existential angst or
anticipatory fear, experiencing them is all too hurddiWalter Reich, former director of the U.S.
Holocaust Memorial Museum in Washington, D.C., and currently Yitzhak Rabin Memorial
Professor of international affairs, ethics, and human behavior at George Washington University

laid out the anxieties about trends in Holocaust research and status of Holos@asym

-Distorting the very definition of the Holocaust

-Trivializing Holocaust memory

-Dismissing the victimization of the Jews to advance the victimization of others
-Distorting the Holocaust in popular culture, especially film

-Academizing the Holocaust

-The effects of Holocaust kitsch

-The effects of the seamier efforts to recover Holocaust assets

-The effects of using the Holocaust to achieve political, diplomatic, and military®&nds

16 bid.

17 Claudio Fogu, Wulf Kansteiner, Todd Presner, géiobing the Ethics of Holocaust Cultug€ambridge: Harvard
University Press, 2016), 332.

18 Ibid, 333.



In addition to those complex considerations, there is thlsointersection between the
digital and memoryIn Holocaust Memory in the Digital AgdeffreyShandlerclaimsthat not
only is thephotography never, in essence, a memory, but it actually blocks méideganwhile,
psychologists Betsy Sparrow, JennyLand Daniel M. Wegner argtieat with the rapid increase
of the access to the Internggople have lower rates of redad) of the information itselbut
insteadthey can recallvhere to access . As a medium that collects and stores, that forgets
nothing, the Internet might seem to offer the potential to stabilize and preserve memories on an
unprecedented scal e. Psychol ogist Dani el Scha
a camera, not does memory work like a video recorded, alloveing teplay the past in exact
detail®®! He argues that memories are built from fragments of experigisoeknown asan
encoding process procedure for transforming something a person sees, hears, thinks, or feels,
into a memory? One can see how imponit is to consider various disciplines in trying to

understand how memory and digital media interact and affect people.

There have not been many works on the tdpgarticle focuses of®nesomewhasimilar
work is by Arden Pennellwho argues that people smiling, playing, and sunbathing at Berlin's
Memorial to the Murdered Jews of Europepresenta celebration of the Memorial's
correspondence to the spatial needs of the historic city ¢éntising a sitespecific, local
historical comext rather than memorial or Holocaust discourse, she present&aitpdeysically

appropriate heir to the land upon which it was bufhe focuses more dhe r | résidents and

19 Jeffrey ShandlerHolocaust Memory in the Digital AgS&ur vi vor sé Stori es (%tanford, New Me d
California: Stanford University Press, 20134.

21bid., 35.

2 bid.

221bid., 40.

2ArdenPennel |, AWhy Are They So Happy? Berlinds NMemori al
Telcs, no. 144 (2008)95.



what it means to them, as opposethbroader range of visitotder postive take on the site as

a symbol of East and West German unity, similar to a park where people come together to have a
good time, missethe mostimportant message ttie memorialGer many 6s responsi bi
collective remembrance of the HolocauBhe memorialwas not meant foGermansto come

together as divided countryfrom Cold War, instead the memorial is to Jews who were murdered

during the Holocaust, and thusercomparisorof the memoriato Berlin wall is inadequate.

Perhaps the most ogprehensive work on Berlinglolocaustmemorialto dateis by Irit
Dekel,Mediation at the Holocaust Memorial in BerfitHe argues that visit@becomewitneses
of Holocaust victims and the state of victimhpadd then reflecbn what being a witness means
to them;others feebuilt and shame aeflecton theirmoral standing svisitors of the memorial.
He also emphasizes the role of silence and reflectiomowledgethere According to Dekel,
visitors tend to discusghe topic of denunciation, the topic of sentiment, and the topic of
aestheticg® His work is comprehensive, arldis articlehopes to add some of the more recent

developments as well as theced media aspesbf what he examirek

Instagram: Advertising, Photos Sessions, and Inspirational Quotes

In the past few yeardnstagramhas become one of thmost compelling storytelling
platforms Ruth La Ferladescribes it agia repository foruplifting confessions, compressed
screeds, some with candidly political overtones,-Belp digests, mini essays and speculative
musings and, perhaps most compellingly, serialized memoirs in 4miendorm?2® Marcus

Messner, an associate director of the Richard T. Robertson School of Media and Culture at Virginia

241rit Dekel, Mediation at the Holocaust Memorial in Berlfslampshire, UK: Palgrave Macmillan, 2013
25 Dekel,Mediation at the Holocaust Memorial in Berjid1.
26 Ruth La Ferla, "The Captionfluencer§he New York Time#arch 27, 2019.
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Commonwealth Universitgrgues that Instagram story captionsabeea way togrow the kind of
intenseengagement that photos alone cannot hopeheve?’ i L at el vy , | 6ve start

Il nstagram i s t WwreteHarbny RO8% an eéditar #an Repédllerd

According to my primary researcmostIG userswho posttheir photospublicly featue
themselves taken by othas well aselfies.The entire titlesh Me mor i al t o t he Mur c
Europe® appearsasthe location tagn the postAs a result, it is almost impossiblerfbothIG
uses and their followers not to know what the location is alasuhe name is se#ixplanatoryA
significant part of the posted matenatludesinfluencers and modeisho advertisewearing or
using varioudrandsat theHolocaust remorial The posttagged at this locatiooverall are from
different countries, but a lot of them drem Europea ad the U.S, largely due to a relative
traveling ease and higher chances of economic ability to do visit B@ther users descrilibe
next city or country thegreheading tan their captionsThere is also a type of picture that many
call fian doligatory pictur@® o r -wrthyosvheae the person in the phdtohanging midair

between the pillars (see picture belo

e
@ —
gianluca_de_giorgi Appena
AN scito di calers @@
oQd H

54 likes

27 |bid.
28 | bid.
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Many captions includguotes that hae nothing to do with thenemorial(see two photos below)
This is common for | G photos, however,
Europeo right under their usernames and

are.

/ ';_ helenadealb_ « Follow .
Memorial to the Murdered Jews of Europe

helenadealb_ Don't save her, she

@ don't wanna be saved ¢

1d

Q belen_correas canoon
1d

Reply
moniclilly ;Te ha gustado Berlin
{

1d Reply

patiburgos98 Eres massss guapa

1d  Reply
Liiinitan Damalannn 8
cQaud A

232 likes

Add a comment

é ap_photography_dxb « Follow

Memorial to the Murdered Jews of Europe

ap_photography_dxb Life is a dream
for the wise, a game for the fool a
comedy for the rich, a tradegy for the
poor. .

Hauwei Mate20 Pro.

G #apphotographydxb

#huaweimate20pro #shotonhuawei
#portrait #portraitphotography
#photography #portraiture #model
#art #photooftheday #love
#photographer #portraitmood
#photoshoot #photo #beautiful
#shots #life #vision

1d

- milakoola Beautiful

oQu A

159 likes

t

t

he

0]

t

h €
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Tomydismay, klsoc ame acr oss a dagtiankThenugebseqmh to teaize shat this
i's not the plotayetf dVMafydvadmentbysstt pl ace t o make

think of another caption so um yeehaw

-\, exa.explores « Follow
Memorial to the Murdered Jews of Europe

exa.explores swipe twice to find what
is hiding behind my smile and in this
very important, meaning place of
@ memorial. (Maybe not the best place
to make jokes but | can't think of
another caption so um yeehaw)

ashleymullis_ yEEHAW

1d  Reply

- View replies (1

giovannacinello Omg Berlin!!! So

@ fun!!

Qb A

159 likes

Reply

A few scrolls lateras | came across a video of a toy frog givingu of thememorialand asking
its visitorsrespect the plade its caption(below). This goes on to show that people have different

understanding of what is acceptable and respectful behavior at the Holocaust memorial site.

frogtographer_ « Follow
Memorial to the Murdered Jews of Europe

Show respect: 3¢ Stand / Sit on these
slabs to take an instagrammable
photo 3¢ 3 ¥ @just went in and
have a look and the slope bring you
deeper into the center area and you
can't look far.J} 44 R..P to the appx
6 millions murdered Jews by the Nazis
and their collaborators” between the
German invasion of the Soviet Union
in 1241 and the end of the war in
Europe in May 1945. #nici #nicilittle
#frogtographerineurope #berlin
#germany #europe

e mike_bear_23 It's very impressive

...........................

125 likes
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A tour-guide toy frog and jokes about the Holocaust memorial both appear on IG and the comments
are all positive. Certainly, the users may have deleted the negativeLeig®on Evansand
Michael Sakerargue that acial media affects how people move imypical spaces and behawne
physical space$ As a result, one of the factors contributing to these two posts existing online is
that their followers did not just find their behavior acceptable, but in fact approved and encouraged
it with t d@mmentsi Thatlfeause cames after they themselves made the decision

to make and share the post.

Selfies

Despite the common misconception of IG as a selfie social media platfetutydased on date

from six internationalbig cities showed thabnly one tenth ofG photos are selfie¥. Most
participants in the selfie genre discourse want to present themselves in a positive way and seek
recognition by other participantgeceptance and approvalMoreover, the very term selfie is

much lvoader than often expectddiaving someone else take a picture of you isalsase of self
photography by delegation and a testimony of the constant wish of actors to be present in
pictures®? The majority of Instagram authors capture and share photbsthaf interest to
themselves, heir friendly and family, as opposed to complete strangers. They use it for

documentation and communication with people they krmsecording toExploring the Selfigs

2% Leighton Evans and Michael SakémcationBased Social Media: Space, Time and Ider(@pam: Springer
International Publishing, 2017), 88.

30 Julia Eckel, Jens Ruchatz, and Sabine WiBploring the SelfieHistorical, Theoretical, and Analytical
Approaches to Digital SeFPhotography(Cham: Springer International Publishing, 2018), 180.

31 1bid., 204.

32 Julia Eckel, Jens Ruchatz, and Sabine WiERploring the Selfie Historical, Theoretical, and Analytical
Approaches to Digital SeFPhotography(Cham: Springer International Publishing, 2018), 30.
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themain valuefor less popular IG useis emotional ather than aesthetfé However, perhaps due
to the lack of resources, such as a better camera and editing applications, those users may have
pictures that are not as good in quality and resolution, but it does not mean that they value and

desire to displayhe aesthetic any less than the influencers.

% marvelitamad « Follow
\3 Memonal to the Murdered Jews of Europe

marvelitamad Sin palabras #berlin
fholocaustmemorial #holiday

lingay #gayman

’( =
- i." \
_—
5 4 ' Y

d #blackandwhite

' Qady A

71 likes

Here is one example of a selfiehe photo above is one of the more common selfies: a
solemn and serious look with the memorial on the background. A caption that expresses their
feeling, in this case it says: ANo wordso in
the locationand parts of his identity he wanted to share with anyone who came across this photo.
The selfie code of conduct appears also on TripAdvisor (see below). The reviewer who posted his

selfie recommends others to dreascweahdahndniko:

33 1bid., 178.
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@@@®@®@® Reviewed September 10, 2018
i A great place to know about the history.

The memorial is a very emotional place. Wear a nice and modest dress. Just take pictures but do

not pose in a fancy and funk way. Respect the place
Pavan1220

[*55 14
mwg
=

Date of experience: September 2018

il Thank Pavan1220

People who criticizehe selfie gesturdypically blame selfidakers ofvisually expressg a
dissociation of people from the contékt.Scholars Anja Dinhopl and Ulrike Gretzel
reconceptualizéhe tourist gaze dscilitated by smart phones and social medllzey argue that

the practice of selfitaking in tourism is constituted by othering, stylized performing and
producing/consuming visual culture of the sélThrough these processes, tourists ascribe the
charateristics they otherwise associate with tourist sights onto themséke.issue is that the
memorial makes many identify with the victims, but if the memorial was most importantly a

reminder for Germans of the past, would it be right to even attengeritfy with them?

Selfie and Generational Divide
Besides such important concerns, there is also a clear generational divide between people
on this topic. For instanc@ritish model Rhian Sugden defended herself after reggbacklash
for snapping aedfie at the Holocaust memorial in Berkhur i ng her vacati on.
for this moaning generation. | 6m on holiday.

i's this di sr e saum&lketcdninued ber defense omloed lestagstories, saying

34 Exploring the Selfie Historical, Theoretical, and Analytical Approaches to DigitalPs&lfography55.
35 Anja Dinhopl, Ulrike GretzelAnnals of Tourism Resear&ii (March 2016): 124.39.
36 1bid.
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she received death threats over the séffihis incident reflects a couple of trends: 1. Largely a
Abalbogomer / mill ennial 6 generati onal dAymbbd e and
justice effect of social media, in which women in particular tend to receive death threats over their
posts. Celebrities have a platform, and if used unwisely it can send the wrong message. She should
have listened to those who expressed indignatidhe disrespectful act. At the same time, under

no circumstances should anyone receive a death threat over posting this kind of a picture. However,

there are no clear rules or judges, which creates a very confusing and unfortunate situation.

As Ibrahimclaimsthe moral gaze of others can both be a validation and check on tffe self.
He shows thathe culture of social network sites thrives on the narcissistic and the performative,
on the one hand, and reciprocity and exchange on the*8thereven morehoughtprovoking
point on commemoration, social media, and selfies he makethe subject of idital
monumentalizingAccording to Ibrahimthe humanpull towards the virtual reveals our deep
seated fear of death and the need to place fragments of esrselfioat infinitum as datave

have always sought to retain ourselves on earth through cultural affffacts.

Temporality of IG Story

Another celebrity got under fire, this time for posting an IG stodgof r om Ber | i n &

Holocaust memorial. Indonesian celebr@yahriniwith 20 million followers is filmed saying:

7 KatharineLam, "Model Defends Taking Selfie at Holocaust Mematidlew York PostDecember 5, 2018.

3lprahim,Pr oducti on of the ,51Self 0 in the Digital Age
39 bid., 52.
40 pid., 79.
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iwe can take photos? Good right ¢*"(decsereepshchce wl
below).Not only does she wield an incredible amount of influence, she also provides her followers

with poorly presented and misleading information. And since this was an IG story, it naturally
disappears within one day, leaving no trace the screenshots that some rightly outraged fans

took.

Riyan Wahyudi L 4

W @riyanwahyudi

Syahrini in Holocaust Memorial;
“Bagus yah, tempat Hitler bunuh bunuhan dulu”.

People, don't be like Syahrini. Be as rich and succesful as her
but don't be this uneducated.

© 1,960 21:33 - 21 Mar 2018 - Johan Pahlawan, Indonesia

Q) 7,667 people are talking about this >

While some may hope to forget the shame over inappropriate behavior, most seek to capture and
preserve their experience at the memoE®sans and Saker argue thatdtiontaggedsocial meda

refl ects t togobackand rénsinisedout their experience at that site.

“Haymun Win, il ndonesian celebrity Syahrini gets flak «
s i tBasinéss InsideMarch 23, 2018

42 Evans and Michael SakdrocationBased Social Medja2.
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,YL'{ inspirationgr « Follow
—f=  Memorial to the Murdered Jews of Europe

inspirationgr in memory {3}

berlin

W

inspirationgr #visit_berlin
#ig_berlin #igersberlin
#berlinbreeze #berlinpage
#diestadtberlin #germanvision
#ig_deutschland #berlingram
#berlinstagram #berlin365 #fubiz
#creative_architecture
#minimalha #canonmomente
#allhailsymmetry #freezfram
#igrecommend #worldplaces
#ignantpicoftheday
#theweekoninstagram
#sdmtravels #symmetrykillers
#svmmetricalmonsters

oQaQun W

454 likes

a comment

For example, the picture above is a clearr example osomeone attempting to literally connect
with the past. Although, the numerous hashtags maydi cat e recommendati ol

as well as an attempt to slfomote as a photographer. . sasha_white + Follow

Memorial to the Murdered Jews of Europe

fangtania Buaena yxacarowe- . ©

Susta_veines - 1w . nycTele, Avkue doTorpadum
‘ Memorial to the Murdered Jews of Europe VeTEIE, ® pad
Nojen Ha ¢0He aToro
W sor, 8 2019 roay, A cToO U memopmana. [la, vMeHHo To, uTo
dotorpadupytock Ha GoHe BeToHHsIX @ Bbl onvcaaun. 31o bezaywHoCTL,
610KOB, CUMBOANZNPYHOLLX TYNOCTS 1 CKDTCTBO' nycTs
Haarpobua Ana 6 MUNNNOHOB eBpees. o .
‘ Moxerte ocyxaaTs, HO ecau BepuTL Takwx noaen Byaer Bcé MeHblwe
3a4ymke apxutektopa Mutepa @
AiizeHmaHa BCE Tak, kak 4OAXHO
BbiTb.
e 6d 1like Reply
3aTepaswwck 8 nabupwHTe 8
OAMHOUECTEE, HE C/bILLA BHELLHero Hide replies
MUpa, HEBONBLHO NPUXOAART OTrONOCKN
CcTpaxa un SGSEICXDAHOCTM. Tex 4yBCTB, .
KOTOPbIe UCMBITIBAN MUAAVOHBL sasha_ white @fangtama V]
copecs: MHOTUMI Memopuran
«Bceao3BONEHHOCTb» e Ha BOCMPUHWMABTCH, kak apT-
MeMopuane CUMBOAN3UPYET, UTo oBbekT, a He Kak Morvsl,
HEMLIbI TOMHAT O MPOLWAOM, HO K COXANeHWo

Byaywee Takum He Byaet. byayuiee
ByaeT apyrvm. bes ctpaxa v 6e3

oaun A
©Q A

159 likes

6cd  Reply

Add a comment

Some Instagram usefrom Russia like the one abovedamented that people perceived the

memorial more aanartwork, asopposed tdombstonesThis comparison is quite common, even
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thoughhe pill ars may resemble the tombs, they ar

of E u* Formnstanoe, one TripAdvisor reviewer from the UK made a similar comparison.

@OOOO Reviewed July 20, 2016
People showing little respect
By having the memorial open 24/7 for free with new fence is very well in principle, but in practice,

it means you get tourists having lunch on the graves in the site itself. Children jumping from one

Bl XISHD"”l\JICI[ " to the other. People smoking illicit substances in the center. | certainly wouldn't imagine that's
erlcay, Unite
Kingdom what the designer had in mind
%29 128 Show less

Date of experience: July 2016

See all 15 reviews by Xenolithic for Berlin
Ask Xenolithic about The Holocaust Memorial - Memorial to the Murdered Jews of Europe

1l 1 Thank Xenolithic

This review is the subjective opinion of a TripAdvisor member and not of TripAdvisor LLC

Some visitorsexpressed their experience through art, one artist drew the memorial and also
included a conversatiaheyonce had and quotestimis work, in which the pillars are compared

to the killed people (belofwvom WordPresg

43The title itself remains controversial, as other proposed other titles that would not be as violent but also acknowledge
who was responsible for it.
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Memorial to the Murdered Jews of Europe, Berlin

— These, here at the edge, are like graves. Not coffins, they are the size and shape of graves, Each
one at our feet a grave for an individual.

— Look, the whole structure rises to the middle like a hill. The separate blocks build a landscape.

— Then, as you move in, the blocks get higher. They are not one person. Person on person on person,
stacked ...

— It’s like a hill, but then there is an umbrella, and then a head, then shoulders, and one person and
another and another emerges from inside. And at the same time, people walking and disappearing into
the hill.

— Toward the centre, the blocks tower over you. All those people, all those people ... piled ...
— Have you noticed also, the ground is uneven, it rolls and drops as the stelae get taller?

— Out here, at the edge, there are blocks missing. They are not placed regularly. There are wide
spaces in between.

— At first the blocks seem to be regular, uniform, identical, grey, anonymous ...
— As you go further in, they crowd you, stand over you, overpower you. It becomes oppressive.

— ...then, look, not one is the same, standing at different heights, erected at varying angles. Even
different patterns of rain on the concrete. Every one an individual.

— Also, have you noticed, it's ...

— Walking into the hill, from the sunshine, the stones standing higher and higher around you, and it’s ...

4“4 KestrelartiMe mor i al to the Murdered Jews of Europe, Berlin.



And the comment sectidhen becama place of remembering, sharing, and gratitude.
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